IV. Relationship to Other Projects on the Topic and the Project’s
Unique Contributions

Reframing Childhood enters into dialogue with a number of past exhibitions and projects that
address representations of childhood, trauma, and the politics of photojournalism. It builds upon
the visual and thematic foundations laid by earlier efforts, while proposing a more porous,
participatory curatorial model with global

perspectives.
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and hints at the diverse and uncategorizable
nature of the reality of childhood. Nothing
Gold Can Stay at the Virginia Museum of

Fine Arts takes a similar approach in Nothing Gold Can Stay: Photographs
exploring the complex territory of childhood and thd
adolescence. Inspired by Robert Frost’'s poem, -

the selected photographs of this exhibition
focus on the transience and fragility of
childhood. Ryoji Akiyama’s Photography
Exhibition in Shanghai invited viewers to
rediscover moments of naivety and the warmth
of childhood in a materially modest yet
spiritually rich era in China. Our project,
Reframing Childhood, borrows the nostalgic
and humanistic approach found in these exhibitions, yet
weaves the topic of childhood into broader contexts of
children’s rights and global injustices. Unlike these previous
projects that often highlight approaches by individual
photographers or regional context, Reframing Childhood
proposes an overarching narrative that focuses on the
presentation of children in times of war and the ethical
portrayal of them in literature and media in global contexts.
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The spatial layout and design of the visitor experience are largely inspired by Diane Arbus:
Constellation at the Park Avenue Armory and Activist New York at the Museum of the City
of New York.

In the Diane Arbus exhibition, the photos are scattered in different positions in the space,
supported by metal frames, creating an illusion of a dense web of connection or constellations,
which, according to curator Matthiew Humery, is an idea inspired by the New York City subway
map in the sense that viewers have to look around and find their way.®> Reframing Childhood
builds on this idea of “constellation”, similarly distributing images across the exhibition space in
a non-linear manner. We introduce a subtle curatorial logic to hint at the historical narrative and
thematic connections, encouraging people to make similar connections. Like the Diane Arbus
exhibition, we view the constellation as the web of connections not only formed by the images,
but also by the visitors. However, we extend this metaphor further by seeing each visitor not
only as a navigator but as an integral part of the constellation itself. Through the interactive
space in the exhibition, the visitors are able to name their constellations and contribute to the
system of constellations. The connections between images shift with each engagement, and the
constellations continue to grow as the project expands into formats such as books and digital
platforms. It is a dynamic network that is shaped collectively by the images and the viewers.

The Activist New York exhibition and other exhibitions at the Museum of the City of New
York provide us with inspiration for how we designed spaces for visitor engagement and
participation in our project. Activist New York presents various protest movements in clustered
multimedia installations that include photographs, texts, historical documents, and videos. Our
project adopts a similar multimedia and cluster-based approach in our thematic stations, which
include interpretive texts, selected images, and recommended readings. Moreover, the
exhibition includes an ongoing online component that invites the public to contribute their own
images and stories of today’s activism. It is continuous and is open to the public to contribute
their images to tell today’s activism. This type of open-ended, participatory exhibition design
informed our approach to building a space that evolves through public interaction and collective
storytelling.

These previous models informed Reframing Childhood’s unique curatorial vision, one that views
the photos not just as works of fine art, but as frozen moments of multiple historical narratives
that invite free and multiperspectival thinking and as historical and political documents that offer
lenses into the complex sociopolitical network beyond the frames. Borrowing from Susan
Sontag’s argument in Against Interpretation that the critic's task should be not to show the
'meaning' of a work of art, but to demonstrate how it is what it is, we encourage viewers to read
different narratives of childhood, to be informed about various experience of childhood, to locate
their privilege in relations to other people’s suffering, all without reducing or simplifying the idea
of childhood into a single, fixed definition.

3 Solotaroff, Joanna. 2025. “A Return to Diane Arbus's New York.” Vogue.
https://www.vogue.com/article/diane-arbus-constellation-park-avenue-armory-review.
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FOREIGN INFLUENCE:

NATIVISTS AND IMMIGRANTS,

The Activist New York, 2025, Museum of The City of New York,
photo taken by the curatorial team
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