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Sticky Note
If we posit a generic unity over a many and then, without further ado, identify what we are looking for with that generic unity, we may favor without argument the claims of what we've selected to be that one over the claims of other members of that many.  And this will lead to unmediated disagreement.  For instance, if I say that of all the many citizens the statesman is the nurturer (or, better, the care-taker) of the human community and there are others with equal (or even better) claims to be the nurturer, then I precipitate a dispute.  What ought I to do?  Differentiate those many who claim to nurture (or, better, care for) the community in order to see whether, compared with each of the other claimants, the statesman's claim is the best.
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This passage remains the most difficult for me to understand in the whole of 16c-e.  Each of "all the ones" is selected from the unlimited many possible cases of the mia idea, yes?  Is this why it is "into the unlimited" that, once I have distinguished them, I let them pass?  

But why "let them pass" back into it in the first place?  Is there something provisional or contingent about my having selected them out of the unlimited, something that makes it more appropriate for me at the end of the day to let them go?  (It is true that musical sound can be differentiated into different sets of forms of notes, with no one set being definitive or preferable to the others?  And letter-sounds can be differently distinguished in different dialects or even different languages?  Does Plato mean to acknowledge this multiplicity of possible ways of instantiating the mia idea?  Note that if so, this would confirm your desire to make the multiplicity of forms of parts that a mia idea calls for inessential or contingent, in its specificity, wrt to the mia idea.)
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Sticky Note
Is there a distinction between the mia idea and to kat' archas hen?  In this first effort, you didn't draw any distinction.  But is the latter the general eidetic field picked out by the former and, so, the subject proper of division?
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The two readings take horous to refer to [1] the ratios that define the intervals or to [2] the notes that bound the intervals.  The first reading makes no mention of notes.  So, if the two examples are meant to be analogues, then, since notes would be natural analogues to letter-sounds and intervals would not be, we should prefer reading [2].  And, further, notes are the "bound[arie]s" of intervals, so reading [2] gives a preferable translation of horous.
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So … division goes to the point at which good partners for interplay have been distinguished.  Don't go far enough, and you either lump together or fail to discern 'things' that might collaborate and, so, conceal from yourself the collaboration.  Go too far and your units don't answer to the interplay, that is, aren't any longer the "members" that the interplay called for by the mia idea requires.
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pp. 198ff.
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Sticky Note
See, first, Philebus 25b, where "measure to measure" is given after "number to number" to spell out what limit is.  And see Timaeus 87d" "we are unable to figure out" the numbers of the ration of sul to body.
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Sticky Note
The continuum is really framed not by opposites but by opposed preponderances of opposites, not by high and low but rather by high predominating over low and low predominating over high.
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If you look at paignion ti all by itself, it's puzzling that it's included here.  But its place begins to make a little more sense if you consider its neighbors: we put on ornaments, and in painting we represent ourselves, and in poetry (i.e. imitative theatre) we put on painted masks and speeches, but we don't make any of these parts of ourselves (in any literal way — in some deep spiritual sense, of which Plato is as aware as anyone, this is not so clear ...).  So paignia are more intimate to our person than walls and shelters and clothes (that is, than problemata) and less intimate to our person than food and exercise (that is, than trophe or thremma, what's made to nourish us).
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Very important, and food for thought in thinking about the 15-furcation.  Insofar as the factionalists don't belong on the list, the list is not a list of all the citizens, with the bad ones failing to strike the means the 15-furcation sets.  And it is indeed not — it's a list of the kinds of art that must be practiced collaboratively for a city to flourish.

(The same will be true of the 8-furcation you've identified in the Philebus, isn't it?  It's a list of the kinds of pathe that must be included, and made to harmonize, in a genuine bios.)
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See the second sticky, computer p. 3, for a convergent formulation of this.
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It's OK to call this a "collection."  But note that there is no guarantee that the whole field has been encompassed.  That is only provided by the next phase, the distinction of all the lesser kinds that belong to the single kind.  To see this is to see that the act of collection isn't completed until the complementary act of division is completed, and this will yield a different eidetic field than the pair, collection and division, when division is bifurcatory and seeks out differentiae.  (There are two modes of division, and two distinct types of eidetic field.)
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The connection of the spiritual to the material is even more focally illustrated by the statesman's concern with character-blending marriages and the distribution of honors than by the concern with the body's health.  The statesman and the Stranger both know that cultivation of character requires attention to the body and sociality too.
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See "Non-Bifurcatory Diairesis and Greek Music Theory — A Resource for Plato in the Statesman?"  (on web page)
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More, it is the statesman who, as the weaver-like co-ordinator of the others, must know the different contributions they make. Lumping them together as "producers" is not only bad dialectic for us would-be philosophers — it's contradictory to the statesman's own statesmanship, which, thus, reveals itself as in this degree itself philosophy and dialectic.
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You might have been more explicit here about the way the limited number of forms pick out ratios, or ranges of ratios, on the continuum. Approach this both from the side of the Philebus (in which the alphabet example moves us from the points that musical notes pick out to the ranges that different normative vocal sounds pick out and from ratio as a "number to number" relation to a "measure to measure" relation, with, in the alphabet case, Socrates using the location of one group on the underlying continuum to gauge the location of another) and from the side of the Statesman (in which the grouping of kinds of arts, even while they pick out ranges rather than points, is isomorphic with the grouping of notes in the Greater effect System in Greek music theory).
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